encounters with individuals of mixed racial heritage in Cincinnati and on her life at Economy, these two stories reflect her concerns with American culture, and hence serve as a study of Weil's perspective on gender, racism, and national identity for German immigrants in America.
Tracing transitions and continuities between Weil's nuanced analyses in her travelogue, Reiseschilderungen, and their sentimentalized fictional versions in the Lebensbilder, brings into focus the shaping force of genre and audience on her texts. Despite their differences, both her fiction and non-fiction works grapple with crucial historical and cultural issues of her day, reflecting on contemporary controversies over gender, race, religion, and national identity. When Weil's writing is situated within this historical context, it sheds light on her complex perspectives regarding women's social role; slavery; and German identity vis-à-vis American race relations and religious practice. By addressing limiting conceptions of female authorship, Weil thematizes gender in the travelogue, and also emphasizes women's experiences in her short stories. Weil's accounts of the oppression of slaves and freed blacks reveal her understanding of the intersections between gender, race, and class relations. Furthermore, in her writings Weil constructs both an American and a German national identity, not only by foregrounding American shortcomings in racial and religious matters, but also by implying that Germans in America should adhere to their moderate humanitarian cultural and religious values rather than succumbing either to American materialism or to religious legalism. While the scant scholarship on Weil has focused exclusively on her travelogue, Reiseschilderungen, this essay will examine the interlocking nature of gender, race, and nation in both the travelogue and the fictional Lebensbilder. Reading the two Lebensbilder stories, "Der deutsche Sklavenhalter" and "Maria's einzige Liebe," in relation to the travelogue will elucidate how Weil's seemingly simple use of the romance genre is made more complicated by her social concerns.
Though sentimental fiction writing may have required little justification for a woman, Weil shared with other nineteenth-century women travelers the need to legitimate her publication of non-fiction, which was considered the domain of male discourse . In order to establish her authorial legitimacy as a woman, Weil stresses both her religious background as the daughter of a minister and her role as a professional educator. Despite occasional modestly feminine disavowals, Weil assumes a masculine posture of authority in the foreword to Reiseschilderungen by refuting earlier accounts and asserting her unique access to information through what Monica Anderson would call her "insider position ". vii Contending that "die besondern Umstände" ("the particular circumstances") of her visit provide her with "manches Neue und Wissenswerthe" ("quite a few new and interesting facts") to communicate, Weil authenticates this claim with her knowledge and experience: "Ich habe einigen Einblick in die amerikanischen Verhältnisse gewonnen, und da ich mit der Sprache des Landes von Anfang an bekannt war, so ist mir Manches klar geworden, was den meisten Andern verborgen bleibt" (Reiseschilderungen, Vorrede, 7; "I have gained a certain insight into American circumstances, and since I was familiar with the language Aus dem schwäbischen Pfarrhaus nach Amerika
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The Sophie Journal Copyright © 2017. All Rights Reserved. of the country from the beginning, quite a few things became clear to me that remain hidden from most others"). The apologetic disclaimers she sprinkles throughout the text seem strategically aimed to counterbalance the bold presumption by a woman that she comprehends America better than other visitors.
A similar didactic gesture introduces Weil's story collection, Lebensbilder. In the foreword to the Lebensbilder, Weil declares that her intention is "die Stellung der Deutschen in Amerika im Allgemeinen möglichst getreu zu schildern" (Lebensbilder, Vorwort 7-8; "to relate the status of Germans in America as faithfully as possible"). She hopes to provide "einen richtigeren Begriff über das dortige Leben" ("a more accurate conception of life there") than that presented in reports of paid agents or "eigennütziger Bekannten und Verwandten" (Lebensbilder, Vorwort 7-8; "self-serving acquaintances and relatives") who live there. Her target audience is comprised of people who regard the New World with "sehnsüchtigen Blicken" (Lebensbilder, Vorwort 7-8; "yearning looks") due to the newly awakened desire for emigration. Southern suitor when she divulged that her mother was mulatto-a revelation she made in response to his remark that he considered blacks and their descendents "nur als Tiere, höchstens als Halbmenschen" (170; "merely to be animals, or at most as semi-human"). In an incident that caused a public controversy in Cincinnati, a teacher at Weil's school expelled a boy from her class when she learned that his parents were of distant African ancestry. Weil relates these episodes to undergird her premise that slaveholding is inconsistent with Christianity. She nevertheless qualifies this premise by giving as her "bescheidene Privatmeinung" (171-72; "humble private opinion") the assertion that slavery makes a mockery of missionary efforts among the "heathen," as long as those who consider themselves to be Christians keep slaves. Such apologetic disclaimers which apparently devalue her opinion-typical of nineteenth-century
German women who venture into public affairs-serve in fact to legitimize
Weil's forceful expression of her racial and religious views. Katy made a practice of hiring freed slaves as their servants, and among these was a fair-skinned sixteen-year-old who was already a mother. When she gave birth, Several themes from Weil's non-fiction writings on race relations reappear in her narrative "Der deutsche Sklavenhalter" ("The German Slaveholder"), the first and longest story in the Lebensbilder collection, including her admiration for the Quakers who are activist abolitionists, her dismay at the sexual plight of women slaves, and her grasp of the public controversy in the press over racial incidents. In "Der deutsche Sklavenhalter," the apparently white Nelly discovers her identity as a slave, flees the threat of sexual concubinage by escaping to Cincinnati, and eventually marries a white northerner. The narrative connects the story of the German immigrant and plantation owner, known only as Mister
Haller, with that of Nelly, his daughter by a slave. After her mother's death,
Haller had sent Nelly north to be raised in a white family in New England. Now an adult, she is due to return to her father, but because Haller forfeited ownership of Nelly at the gambling table, he must deliver her to a lascivious slaveholder.
The dramatic action of the story centers on Nelly's escape after she discovers her identity and learns the story of her mother Lucy, Haller's consensual lover, who died after a harsh whipping by his jealous wife. Weil's focus on women in slave rather it confidently and joyfully looks forward to its complete dissolution through extinction"). The opportunity to live within this community was unusual, as visitors who did not share their beliefs were not normally allowed to stay in private homes. Weil's permission to participate without being a member was granted due to a family connection: her grandfather had handled the group's financial affairs, and the current leader, R.L. Baker, had long ago visited her grandparents in Germany, where he met Weil's mother, then a young girl (84-85).
In her short story, "Maria's einzige Liebe," Weil inscribes these autobiographical aspects in the young Franziska, a visitor to the community, and in the history of the protagonist Maria, whose father had known Rapp in Germany before emigrating.
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In "Maria's einzige Liebe," Weil dramatizes the irreconcilability of religious celibacy with the human need for love, affection, and connection. Maria, now older, explains to Franziska why she is crying one evening alone in the garden. In her youth she loved a local man named Paul, but refused to marry him because she had recently taken her vow of celibacy and pledged faithfulness to the community. Some months after she renounced him, he drowned while rescuing her from a raging river. Although Maria remains in the community, she never forgets Paul or stops loving him. Only after his death, however, can she permit herself to grieve for their lost love. In language that captures the emptiness of her sacrifice, she confesses, "ich darf ihn jetzt lieben, ohne dass es mir zur iii On clichés about American racism and commercialism in German fiction, see Sammons, 199 . European commentators commonly denounce American materialism and deplore slavery as "the great American paradox" (Woodward 26, 19, 44 
20
xiii Interestingly, Anderson emphasizes women's "role as self-censor," which we can see in Weil's censoring of her retort in this scene. Also relevant is Anderson's claim that it was important for women travel writers to "gauge public opinion or feeling and then write to it," which they did in part by "including in their works recognizable literary and scopic elements from a variety of culturally acceptable texts" (28). In shifting the cliché of the too-independent American woman to the field of national identity, enunciated only in the version written for other Germans, Weil subtly renders her less traditional perspective on this masculinist stereotype more palatable to her audience.
xiv A later visit to her brothers in New Orleans reinforced her opinion of the inhumanity of slavery.
There she saw slaves bent from whippings, and learned that many slaves were the offspring of their owners (251-55).
xv Foster finds this type of self-effacing comment typical in nineteenth-century women's travel writing, 19-22.
xvi According to Worley, Weil's apparent approval of women's public speaking demonstrates her recognition that slavery provides American women a "mandate to act in the public sphere" (46).
xvii For an examination of overlapping race and gender power dynamics in the stories of Nelly and her mother within the context of abolitionist writings by American women such as Lydia Maria
Child and Harriet Beecher Stowe, see Martin.
xviii Reiseschilderungen 169. In her story and travel narrative, Weil supplies a balanced view of the American press on both sides of the slavery issue, in contrast to other writers who denounced the press as controlled by proslavery sentiment (Hollyday 156).
xix This Harmonite colony was apparently not as actively abolitionist as Robert Dale
Owen's community "New Harmony" or the Shaker communities, yet it maintained connections with active opponents of slavery and supported the cause of the North during the Civil War. See
Lockwood 30, and Arndt 85-94. Berry also claims that the colony opposed slavery in Indiana (46).
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xx It seems plausible that Weil set her story in an earlier era and location of the colony in order to avoid causing any offense to her friends at Economy. While there, she lodged in the home of the community's current leader, Becker; his sister Katharine was like a mother to her; and she was close to Rapp's granddaughter Gertrud (101-102). In the story, Weil omits the names of the communities, but supplies the locations, so that a reader must know something of the Rappist movement's history in order to locate the setting. A remark in the travelogue about the many newspaper articles and books available about Rapp-many of which judged him and the group unfavorably-indicates that her contemporaries could have readily identified the community as
Harmonite (81).
xxi By the time Weil visited Economy, the youngest members were 40-50 years old, so that she could not observe the childhood of members first-hand. Instead she learned about
Harmony days under Rapp's leadership from older members at Economy (Reiseschilderungen 82).
She worked for the community teaching ten orphan children, but she relates little about their education, except to say that she had free reign to instruct them as she wished (85). Thus her depiction of the severity imposed on children of community members may convey as much about
Weil's educational precepts as about the Harmonites' treatment of children.
xxii In examining German women's travel writings, Scheitler concludes that these texts generally do not fundamentally question traditional gender norms (245). Anderson theorizes the position of the female travel writer, who is "compelled to operate in and through the mediations of the dominant culture." She "must accommodate herself to the rest of society, must live by the judgements of others in order that her Self may be both seen and heard" (20).
